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Cross-Genre and Non-traditional Mysteries 
By Sandra Kasturi 

On Thursday, November 21st we were treated to a lively and engaging speaker talking about mystery’s tropes and structures 
as seen in novels typically shelved in other areas of the bookstore. It was a deeply informative talk by publisher and author, 
Sandra Kasturi. The crowd was engaged and enthusiastic, asking lots of wide-ranging questions during the Q&A. While 
Sandra’s style incorporates spontaneous digressions and hilarious sidebars, below we have included the core of her speech. 
We have also included her “Recommended Reading” list on a separate page, for your tear-out convenience. 
 
If, as Henry James said, the purpose of a novel is “to help 
the human heart to know itself,” then surely the purpose 
of the mystery novel is to explore the dark side of that 
knowledge. A mystery is a thing that cannot be explained. 
It is about the uncanny, the unknown, the chaos at the 
heart of life. The detective, or person acting in the role of 
detective—the seeker after knowledge—comes into a 
situation in which there once was order, where chaos now 
prevails. It is the detective’s duty to restore order by 
presenting a solution to what has caused the chaos 
(usually a murder or some other crime). It’s about the 
reveal at the end—the knowledge that changes what came 
before. 
 
When you combine the tropes of mystery with the tropes 
of other genres—science fiction, fantasy, horror, poetry, 
YA fiction—then all kinds of interesting things can 
happen. Boundaries get expanded, allowing for forays 
into areas untapped by traditional mysteries. Sometimes 
the narrative frame gets incredibly restricted—which can 
allow for even more creativity, if the writer is clever 
enough to use those restrictions for her own benefit. 
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Location for these events: 
Northern District Branch, Toronto Public 
Library, Room 200, 40 Orchard View Blvd., 
416-393-7610 

----------------------- 
 
Thurs., January 16th 
Dr. Anita Arvast, author of Bloody Justice: 
The Truth behind the Bandido Massacre at 
Shedden, will share her experiences working 
on the largest murder trial in Canada's history. 
 
Thurs., February 20th  
Author Readings - 14 Sisters in Crime 
members will read excerpts from their 
published works.  
 
Thurs., March 20th  
A representative from the Elizabeth Fry 
Society will speak on the topic of women in 
prison. 
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Combine a detective story with science fiction and you 
often have the locked room mystery: space itself, while 
infinite, is actually the ultimate locked room, with 
extremely finite ways in which human beings can operate 
inside it. 
 
When horror or fantasy meets detection, you can have 
non-traditional sleuths like vampires or vampire hunters, 
shapeshifters, wizards and other magic-wielders or 
magical beings. While their capacity to do things may 
seem limitless, in fact their powers are often as much a 
hindrance as a help, and they suffer from the same 
psychological foibles as regular human beings do. 
 
Many novels and stories traditionally considered to be in 
genres other than detective fiction, in fact operate much 
like mysteries. One of my favourite examples of this is 
the novel The Legacy of Heorot, which riffs on Beowulf. 
A team of explorers go to a new planet, but of course not 
all is as they expected —there’s a monster (or many 
monsters) living there. The puzzle they have to solve is an 
ecological one — how does the life cycle on the planet 
operate, and how can they beat the monster (or: perhaps 
the monster shouldn’t be beaten, but should be 
communicated with). The protagonists are science 
fictional detectives, and when the solution presents itself, 
they have in fact made the wrong decision (through lack 
of knowledge), and things don’t turn out quite as planned. 
But, there is a return to order (in a sense) at the end. 
Beowulf itself is of course a horror story and a mystery: 
Beowulf must solve the puzzle of the murdering monster 
and restore order. 
 
F. Paul Wilson’s The Keep operates under similar 
parameters. If you haven’t read the book, you might 
remember the ‘80s movie with the terrible soundtrack. 
German soldiers occupy a keep during World War II, but 
again — something goes wrong. They let loose an evil 
force, and the commander sends for reinforcements with 
the cryptic message, “Something is murdering my men.” 
They key here is that he says “something” not “someone” 
and also says “murdering,” implying a sentient agency, 
but also implying that it’s not a person. Once the mystery 
of what the entity is, is solved, there still remains the issue 
of defeating the monster, which is where the horror part 
of genre mash-up comes in. 
 
Cross-genres in film 
Film has many great examples of SF/fantasy/horror 
mysteries that adhere to the tropes of the two genres they 
operate in. Blade Runner, of course, is a classic example 
— there is a literal detective, whose job it is to hunt down 
fugitives. But! The story is set on a future earth, there is 
interplanetary travel, the detective has access to 
technology that doesn’t exist now, and the fugitives are 
replicants who are masquerading as humans. On the 
science fiction side, the story examines the nature of 
humanity. On the mystery side, the story is about an 

honourable man operating in a dishonourable world. But 
both those themes involve what it means to be human. 
The original theatrical release operates more like a noir, 
whereas the director’s cut feels more like an SF movie. 
 
On the horror side, two of my favourite examples are 
Robert Zemeckis’ What Lies Beneath, and Sam Raimi’s 
The Gift. Both are supernatural puzzlers, with murder as 
fulcrum. In the former, Michelle Pfeiffer is trying to find 
out why her house is haunted — because of a dead girl at 
the bottom of the lake. In the latter, Cate Blanchett, who 
has a form of ESP, is drawn into the hunt for a young 
woman who also turns up dead. In both stories, the 
murdered women communicate with the protagonists 
acting as detective, and operate as clue providers, 
frighteners, harbingers, omens and even protectors. And 
of course, in order to lay the ghost to rest, the murderer 
must be found — the uneasy dead must be appeased. 
Films like The Ring, or The Others, on the other hand, 
turn these notions on their heads. When the solution 
comes, in fact, no real resolution can be found, and the 
dead remain at large. 
 
On the lighter side of things, we get movies like Cast a 
Deadly Spell, a near-perfect meshing of 1940s noir and 
Lovecraftian horror, mixed with a healthy dose of satire 
and pastiche. The world — in which magic operates as a 
natural part of daily life — is beautifully constructed, and 
the Necronomicon provides a wonderful maguffin. H.P. 
Lovecraft appears not as a writer, but as the private eye 
hired to recover the mysterious book. It’s also fun to 
watch the movie to spot actors who later became quite 
famous. Cast a Deadly Spell operates slightly differently, 
though, in that it doesn’t combine the tropes of horror and 
mystery, but uses a mystery setting and genre archetypes 
to perform a horror story. Or maybe it uses a horror 
setting to perform a mystery? You’ll have to decide for 
yourselves. 
 
And let’s not forget Ridley Scott’s Alien and Aliens — the 
science fiction and horror genres both lay claim to these 
movies, but they also operate as mysteries — each has a 
central puzzle to be solved, while everything else is going 
on. And of course Alien is really a haunted house movie, 
and Aliens is really a war movie. 
So—lots of genres there! 
 
What about books? 
But let’s get back to books, which 
is why we’re here! Speaking of 
1940s-style noir—Jonathan 
Lethem’s Gun, with Occasional 
Music, is a brilliant example of 
mixing genres. It takes the tropes 
of noir, and blends them with 
semi-dystopian futuristic story. 
Lethem has even said that he’s 
always loved Raymond 
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Chandler’s line in The Big Sleep: “as out of place as a 
tarantula on a piece of angel food cake.” He puts his 
detective in the same room with a kangaroo at the bar. It 
sounds like it could be a silly book, but it all works. It’s 
poignant, dark and weird, and contains all the right notes 
for a noir novel, as well as an SF novel. It’s like Chandler 
meets William Gibson, if you want the elevator pitch. 
 
Now let’s get back to horror. Horror, as a genre, in 
particular has elements that coincide with mystery — it’s 
about beating the monster. In horror, it’s often a literal 
monster; in detective fiction, it’s usually the human 
monster. You, of course, know one of the most popular 
genre mash-ups in this arena: Dexter. In Jeff Lindsay’s 
novels, the detective is the monster. He’s just hunting 
other (possibly worse) monsters — but he is, in fact, 
hunting himself. Now, I highly recommend that you read 
the novels, which are disturbing, sly, hilarious and very 
smart, whereas the show got progressively stupider and 
stupider from about the middle of season one, so you 
really can’t compare them. 
 
However, I will say that Lindsay took an odd turn with 
the third Dexter novel, in which he betrayed the world 
and the tropes he had set up. In Dexter in the Dark, 
there’s a science fictional element which absolutely 
doesn’t work — because Lindsay had never established 
that this was a science fictional world. There must have 
been an outcry from fans and critics both, because after 
that book, it never came up again. Which goes to show 
that maybe putting too many genres in one story doesn’t 
always work. Or rather, that once you establish a story’s 
genre (or genres), it’s virtually impossible to deviate 
without leaving the reader feeling betrayed. 
 
Laurell K. Hamilton also took a turn for the worse when 
she turned her “Anita Blake, Vampire Hunter” novels 
from supernatural noirs into romance/softcore 
pornography. After about book three or four, the novels 
rarely have any kind of discernible plot, and virtually no 
mysteries, so she took her character and story lines in a 
very different direction. A plot of some sort is crucial in a 
mystery novel, so who knows what Hamilton thinks she’s 
doing. Personally, I think this has failed spectacularly, but 
her sales numbers probably don’t reflect that! 
 
A series that mixes mystery with the supernatural as well 
as romance that works quite well is, of course, the hugely 
popular Sookie Stackhouse series by Charlaine Harris. 
The thing with Harris is of course that she was writing 
“regular” mysteries long before she entered the 
paranormal world, so she understands the structure and 
tropes of detective fiction. Again, the TV series True 
Blood is very different from her books, and no longer 
operates under the umbrella of a mystery series, but is 
more a kind of sexy supernatural melodrama. As if 
Beverly Hills 90210 were written by Anne Rice and 
directed by Ron Jeremy. So I’d recommend the books (or 
at least the first five or six). 

Now I want to turn to writers who are using the tropes of 
mystery to do something else. Tana French is an Irish 
mystery writer whose first novel, In the Woods, was a 
tour de force. In it, she gives you not one, not two, but 
three mysteries — two in the main characters’ pasts, and 
one in the present. This is the first book in French’s 
“Dublin Murder Squad” series, though the books don’t 
really have to be read in order, as they follow different 
characters from the Squad and basically stand alone. The 
difficult thing with In the Woods is that the mysteries 
themselves don’t have tidy solutions, and even when you 
find out some of the answers, so many other things 
remain unresolved that it’s almost enraging. But French is 
such a good writer that it almost doesn’t matter. And of 
course she’s not really writing a mystery novel — she’s 
writing about human relationships and interaction and 
about selfhood and memory: what makes us into what we 
are.  
 
French explores this further in The Likeness, her second 
book, which takes one character from In the Woods, and 
follows her next case — where she turns out to be a 
doppelganger for a dead woman, and takes her place in 
order to infiltrate a group of people and solve the murder. 
But again, that’s not what the book is really about, that’s 
just the framework for the narrative. You get more of a 
resolution with this one, but still, it doesn’t go where you 
expect it to. 
 
So, is it a mystery? 
Which leads to the question — if a book ticks all the 
boxes for what a mystery should have (dead body: check; 
murder: check; detective: check; red herrings: check), but 
it doesn’t operate like a mystery, then is it still a mystery? 
Is it a mystery because the publisher and the bookseller 
have decided to market it that way? One could make a 
case for the fact that French’s books are more like police 
procedurals than traditional mysteries of the Agatha 
Christie type with a big reveal at the end — but even that 
isn’t entirely accurate. These are books that definitely 
require several readings just to see how cleverly French 
draws readers in and entangles them in a Gordian knot of 
puzzles, lies and half-truths, then abandons them there to 
find their own way out. 
 
Donna Tartt is another writer who is writing mysteries, 
but isn’t. Interestingly, she isn’t marketed as a mystery 
writer the way Tana French is, but as a “literary” writer, 
though her books also have the framework of detective 
fiction, if not the execution. I will say that Tartt’s The 
Little Friend was a book I loved so much, I couldn’t bear 
to finish it. Your mileage of course, may vary! 
 
I want to now turn to a most unusual pairing — that of 
detective fiction and poetry, namely Dorothy Porter’s 
The Monkey’s Mask. This is an entire novel in verse (free 
verse, not rhyming). It is also a ‘40s-style noir, with all 
the classic tropes of that genre: a hardboiled detective, a 
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femme fatale, betrayal and reversal. The difference is that 
in this case, the hardboiled detective is a woman — but 
she still has an affair with the femme fatale. And, of 
course, the whole thing is in poetic form. Now, for those 
of you who hate poetry, I would still highly recommend 
this, if only as a fascinating exercise in examining what 
can be done both in the mystery genre and the poetry 
genre. Because the book obeys the rules of both. Each 
chapter advances the plot of the mystery…but each 
chapter is also a poem. That is a very, very difficult thing 
to pull off. Narrative poetry is very out of fashion now, 
and for all that Paradise Lost and The Faerie Queen are 
classics, they are of their time, and feel out of place in the 
modern era. The Monkey’s Mask feels modern, and can be 
read as if it were a book, not just a poem. 
 

 
 
Now, I’d be remiss if I didn’t bring up quite possibly one 
of the most famous murder mystery poems of all time 
(though it’s just one poem, not a whole book), and that is 
Robert Browning’s “My Last Duchess.” Let’s not forget 
that this is a narrative poem about a duke who has in fact 
murdered his wife and gotten away with it. Read it again 
— it operates with a murder mystery structure. You are 
introduced to the characters, you get the lead-up and the 
murder, and then you get the resolution and the puzzle is 
solved. Of course, the resolution doesn’t lead to justice, so 
it’s more of a noir than a country house mystery, but it 
still works within the genre. 
 
Paranormal detectives 
I had mentioned Charlaine Harris earlier — I want to talk 
a bit more about her books and about other paranormal 
detectives. Naturally, the assumption is that if you have a 
special power, this will help you solve crime. In the case 
of Sookie Stackhouse, who can read minds — which 
you’d think would be useful — it doesn’t help. She finds 
right away that people’s thoughts are a real mishmash of 
ideas and feelings, and unless the murderer is actually 
thinking about the murder, it’s impossible to tell who it is. 
And even when the murderer is thinking about the 
murder, it doesn’t help, because no one thinks of 
themselves in the third person. “I, Sandra Kasturi, have 
committed this murder!” It doesn’t happen. So Sookie is 
forced to rely on her brains and other talents in order to 
discover who the killer is. And there are other pitfalls you 
don’t get in a regular mystery: death by vampire or 
werewolf or anti-vampire zealots. So the difficulties 

heaped on the protagonist are often greater than you’d 
find in a traditional detective story. 
 
As Sue Grafton has said, in mystery novels the author 
and reader are pitted against each other, but it’s the job of 
the author to play fair and provide clues to the reader. 
This gets quite difficult in supernatural mysteries. If the 
hero or heroine has too many powers, then there’s no 
story. You can read minds? Oh, well, there you go: Joe 
Blow is the killer. The end. You can end up with a “Mary 
Sue” protagonist, who’s good at everything, and everyone 
loves her, and she’s the most unique snowflake ever, and 
the plot just revolves around her awesomeness, rather 
than having the character move through the story and 
interact with other characters. Laurell K. Hamilton is 
particularly notorious for this, which is why her later 
books are so tiresome. 
 
If there is no genuine adversity for the protagonist, then 
the story won’t work, especially if it’s a mystery story. If 
you have Hamilton on the one side not doing this very 
well, then on the other side you have people like Mike 
Carey, who’s probably most famous for writing The 
Unwritten and Lucifer graphic novels. And, of course, the 
movie Constantine was based on his stuff. But he has a 
noirish detective called Felix Castor, who operates in a 
supernatural world. Now, Felix is actually an exorcist (of 
sorts) and he’s called in to get rid of ghosts and generally 
troubleshoot paranormal phenomena. In fact, things are 
never what they seem and he gets into trouble. In Castor’s 
world, there are really only ghosts and demons. 
Shapeshifters are just powerful ghosts who have absorbed 
other, weaker ghosts, and use the ectoplasm to change 
shape into animals and other things. Zombies are just 
ghosts reanimating their own dead bodies and moving 
them around like puppets. But there are demons, and 
Felix’s best friend is possessed by one, which is why he’s 
in a special sanitarium, in a silver-lined room.  
 
What makes Carey’s novels so wonderful is that he is an 
incredibly smart man and a very talented writer. And he 
has structured his books like a fugue. The first five books 
do come to a conclusion, but there’s a sixth book in the 
works, which will be the final movement in the fugue, so 
us fans are very eagerly awaiting that. He never cheats the 
reader, but gives a satisfying conclusion while still 
providing surprises. 
 
Carey has taken the mystery novel, and added many of 
the tropes and characters of horror novels: hauntings, 
possession, dark and mysterious pasts, succubi, ghosts, 
curses, evil incarnate and so on. And he’s managed to do 
it all without ever making it seem hokey or contrived, 
which so often occurs with writers like Jim Butcher and 
Patricia Briggs, for example. 
 
 

 

http://en.wikipedia.org/wiki/Mary_Sue
http://en.wikipedia.org/wiki/Mary_Sue
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The reversal 
Carey is the master of reversal. As he writes in one of the 
books, “Why does the lion limp at the watering hole? To 
make the gazelle think it’s safe to drink.” 
 
Speaking of reversal, I’d be remiss if I didn’t talk a bit 
about Jonathan Carroll. Carroll is a funny one. He’s 
difficult to classify — you can find his books under SF or 
fantasy or horror, under general fiction, under literature. 
He doesn’t have a huge following in North America, but 
people who love him, love him a lot. One of the most 
important things in a mystery novel is the big reveal at the 
end. Often the reveal takes the form of the reversal — 
when you find out whodunit, or what’s really happening, 
it changes your ideas about what went on in the book 
previously. Agatha Christie did this particularly well in 
The Murder of Roger Ackroyd, where the narrator turns 
out to be the murderer. Though, of course, Christie was a 
bit of a cheater and doesn’t really give you all the clues 
needed. But few people do the reversal like Jonathan 
Carroll. Particularly in Voice of our Shadow, his second 
novel, which isn’t a mystery novel per se, but it does have 
a death in it, and much of the book deals with the 
repercussions of that death. The reversal comes very near 
the end, and once you know certain facts, you almost have 
to go reread the entire book immediately to see how he 
did it. I’m not going to spoil it for you; I just highly 
recommend you go find the book and read it! And it is a 
sort of dark fantasy novel, I guess, but very low-key with 
its genre elements. I predict you’ll either love it or hate it. 
 
Reading list 
I could really talk about books that fit the tropes of both 
mystery and other genres all night. I do have a reading list 
for you (p. 14), which has some regular mysteries, some 
cross-genre mysteries, and some other interesting stuff. 
Not all of them are books I love, but they’re all worth 

looking at for one reason or another — if only because I 
know many of you are writers, and it’s always interesting 
to see what other people are writing and how they’re 
doing it. 
 
I think we love mysteries because we are all fascinated 
with the other — situations and people that are out of the 
norm. We want to look at transgression, even if we 
ourselves don’t want to transgress. 
 
Mysteries are about order and chaos and boundaries. So 
are science fiction and fantasy and horror. As I always 
like to say, when it’s outside of the house, it’s soil; when 
it crosses the boundary of the threshold, and it’s inside — 
it’s dirt. You can break those boundaries and barriers and 
taboos in a mystery novel or in a speculative fiction 
novel. If you’re writing a cross-genre novel or story, your 
job is even tougher — you have to adhere to the tropes 
and structures of two or even three genres. And even if 
you’re breaking the rules of genre, you still need to know 
what those rules are. But I think that as a writer, you 
should break all the rules and boundaries you can. Mess 
with your readers. It’s fun. But play fair, like Sue Grafton 
says. Or mostly fair. 
 
Lastly, I don’t think you should write what you know. I 
think you should write what you 
don’t know, because then you can 
learn all kinds of things. And that 
way — getting back to Henry 
James — you might help the 
human heart, and your own heart, 
know itself.  
 
--- 
Sandra Kasturi is a writer, editor, book reviewer, and 
co-publisher of ChiZine Publications, which has been 
nominated three times for the World Fantasy Award, and 
won the British Fantasy Award for best small press. 

 

Published or Unpublished… 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Attention published SinC Members – our February 2014 meeting will be devoted to author readings from 
14 of our members reading from their work.  Watch your e-mails in January for the first-come, first-booked 
invite – and take advantage of the Early Bird renewal discount to make sure you are a Member in Good Standing 
when the email arrives!  Pay online at http://www.torontosistersincrime.ca/membership.html 
 

Calling all unpublished authors of crime novels! 
Imagine five days writing and studying craft of fiction on beautiful Whidbey Island! Enter the Whidbey 
Workshop Writers MFA Alumni’s Emerging Writers Getaway Contest for unpublished authors of crime novels. 
First prize: 5-day residency at Northwest Institute of Literary Arts MFA program (includes tuition and lodging; 
travel, meals and expenses not included; must be used within one year). Final judge is New York Times 
bestselling author Robert Dugoni. Submissions are open February 14 - May 23, 2014. Proceeds benefit 
Whidbey MFA Alumni Association programs and scholarship fund. Details and entry at 
http://www.whidbeymfaalumni.org/ 

http://chizinepub.com/
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Reading List - Mysteries and Cross-Genre Mysteries 
By Sandra Kasturi, author, reviewer, co-publisher of ChiZine Publications 
* asterisked authors/titles are ones I’ve personally read 
 
Aaronovitch, Ben – Rivers of London series (Midnight Riot)* 
Abrahams, Peter – Echo Falls series (YA; Down the Rabbit Hole)* 
Adams, Douglas – Dirk Gently’s Holistic Detective Agency* 
Asimov, Isaac – Elijah Bailey and R. Daneel Olivaw series (The Caves of Steel)* 
Asimov, Isaac; Greenberg, Martin Harry; Waugh, Charles (editors) – Sherlock Holmes Through Time and Space 
Atkinson, Kate – Jackson Brodie series (Case Histories)* 
 
Barker, Clive – The Great and Secret Show*; “The Last Illusion”* 
Barron, Laird – Occultation and Other Stories* 
Bear, Elizabeth – New Amsterdam 
Benchley, Peter – Rummies* 
Bester, Alfred– The Demolished Man 
Briggs, Patricia – Mercy Thompson series (Moon Called)* 
Brown, Frederic – Daymare 
Butcher, Jim – Harry Dresden series (Storm Front)* 
 
Cadigan, Pat – Tea from an Empty Cup 
Cain, Chelsea – Confessions of a Teen Sleuth* 
Cain, Chelsea – Archie Sheridan/Gretchen Lowell series (Heartsick)* 
Caine, Rachel – Weather Warden series (Ill Wind)* 
Campbell, John W. – “Who Goes There?” (filmed as “The Thing”; also try Peter Watts’ homage “The Things”)* 
Card, Orson Scott – Ender’s Game 
Carey, Mike – Felix Castor series (The Devil You Know)* 
Carriger, Gail – Soulless* 
Carroll, Jonathan – Voice of Our Shadow*; Bones of the Moon* 
Castro, Adam-Troy – Andrea Cort novels 
Chabon, Michael – The Yiddish Policemen’s Union 
Chesbro, George C. – Mongo mysteries (Shadow of a Broken Man) 
Christie, Agatha – Death Comes as the End* 
Christie, Agatha (as Mary Westmacott) – A Daughter’s a Daughter* 
Collins, Wilkie – The Woman in White 
Connolly, Harry – Twenty Palaces series (Child of Fire)* 
Connolly, John – Charlie Parker novels 
 
Dahl, Roald – Tales of the Unexpected* 
Danielewski, Mark – House of Leaves* 
Dick, Philip K. – Do Androids Dream of Electric Sheep?* 
du Maurier, Daphne – Rebecca*; “Don’t Look Now” from Not After Midnight; Jamaica Inn 
 
Effinger, George Alec – When Gravity Fails 
Ellin, Stanley – Star Light, Star Bright* (best known for “The Specialty of the House”) 
 
Fforde, Jasper – Thursday Next series (The Eyre Affair) 
Foster, Alan Dean – Greenthieves 
French, Tana – In the Woods*; The Likeness*; Faithful Place*; Broken Harbour* 
 
Garrett, Randall – Lord Darcy Investigates 
Gilman, Dorothy – Caravan* 
Gran, Sara – Claire DeWitt and the City of the Dead (new series)* 
Green, Simon R. – Nightside series (Something from the Nightside) 

http://chizinepub.com/
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Grimwood, Jon Courtenay – Arabesk novels 
Gruber, Michael – Jimmy Paz trilogy (Tropic of Night)*; The Book of Air and Shadows; Forgery of Venus 
 
Hamilton, Laurell K. – Anita Blake series* 
Hammond, Warren– KOP novels 
Harris, Charlaine – Harper Connelly series (Grave Sight)*; Lily Bard series (Shakespeare’s Landlord) *; Sookie Stackhouse 

“southern vampire” series (Dead Until Dark)* 
Harris, Robert – Fatherland 
Harrison, Kim – Hollows series* 
Herzog, Arthur – Aries Rising* 
Hjortsberg, William – Falling Angel (filmed as Angel Heart) * 
Huff, Tanya – Blood/Vicky Nelson series (Blood Price) * 
Huston, Charlie – Joe Pitt casebooks (Already Dead)*; Henry Thompson trilogy (Caught Stealing)* 
 
Jackson, Shirley – The Haunting of Hill House* 
Jeter, K.W. – Noir* 
 
Kaye, M.M. – Death in Kashmir (and other “Death in…” books)* 
King, Stephen – Misery*; Gerald’s Game*; The Green Mile*; Bag of Bones* 
Koontz, Dean – Odd Thomas series* 
 
Lackey, Mercedes– Sacred Ground 
Lansdale, Joe R. – Hap and Leonard series*; Bubba Hotep* 
L’Engle, Madeleine – A Severed Wasp*; A Wrinkle in Time*; the Austin family books* 
Lethem, Jonathan – Gun, with Occasional Music* 
Lindqvist, John Ayvide – Let the Right One In*; Little Star*; Harbour*; Handling the Undead 
Lindsay, Jeff – Dexter series (Darkly Dreaming Dexter)* 
Link, Kelly – Stranger Things Happen (esp. the story “The Girl Detective”)* 
Lunn, Richard (editor) – Space Suits and Gumshoes* 
 
Martinez, A. Lee – The Automatic Detective 
McCrumb, Sharyn – Bimbos of the Death Sun* (best known for “Ballad” series) 
McGuire, Seanan – October Daye novels 
Miéville, China – The City & the City 
Modesitt, Jr., L.E. – The Elysium Commission 
Moore, Christopher – The Stupidest Angel 
Moore, Susanna – In the Cut* 
Morgan, Richard K. – Altered Carbon 
Morton, Kate – The House at Riverton*; The Forgotten Garden 
Munday, Evan – Dead Kid Detective Agency series* 
 
Niven, Larry, Pournelle, Jerry & Barnes, Steven – The Legacy of Heorot* 
 
O’Malley, Daniel – The Rook* 
 
Piccirilli, Tom – Every Shallow Cut* 
Porter, Dorothy – The Monkey’s Mask* 
Pratt, T.A. – Marla Mason series (Blood Engines)* 
Priest, Cherie – Eden Moore series (Four and Twenty Blackbirds)* 
Pyper, Andrew – The Guardians*; The Demonologist* 
 
Reaves, Michael and Pelan, John (editors) – Shadows Over Baker Street 
Reynolds, Alistair – Chasm City 
Rickman, Phil – Merrily Watkins series (The Wine of Angels) * 
Rogers, Ian – SuperNOIRtural Tales (Felix Renn/Black Lands stories) * 
Rusch, Kristine Kathryn – Retrieval Artist series (The Disappeared) 
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Sawyer, Robert J. – Red Planet Blues 
Slade, Michael – Headhunter*; Ghoul* 
Sleator, William – House of Stairs; Interstellar Pig; Singularity (primarily YA)* 
Stewart, Mary – The Ivy Tree*; Touch Not the Cat*; Airs Above the Ground*; Madam Will You Talk* 
Straub, Peter – Ghost Story; Koko*; Mystery*; The Throat*; Lost Boy, Lost Girl* 
 
Tartt, Donna – The Little Friend*; The Secret History; The Goldfinch 
Tepper, Sheri S. – Grass* 
Tey, Josephine – Brat Farrar*; The Franchise Affair*; Miss Pym Disposes* 
Tremblay, Paul – The Little Sleep*; No Sleep Till Wonderland 
 
Weis, Margaret and Baldwin, David – Dark Heart 
Wilhelm, Kate – Barbara Holloway series (Death Qualified)*; Leidl & Meiklejohn series (The Hamlet Trap)* 
Wilson, F. Paul – The Keep* 
Wong, S.G. – Die on Your Feet 
Wright, John C. – Golden Age trilogy 
 
Zakour, John – Johnson and HARV novels 
Zelazny, Roger – Amber novels (Nine Princes in Amber)* 
Zeltserman, Dave – Small Crimes* 
 

           
 
 


